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Brahms was pleased with his maturation as a composer, and 
seems to have been especially pleased with the C-major Trio and 
uncharacteristically eager to say so, writing to his publisher, “You 
have not yet had such a beautiful trio from me and very likely 
have not published its equal in the last ten years.” He had 
developed a more concise style in which material is worked out 
with greater economy, often using the “accompaniment” material 
from the very beginning of a movement as featured thematic 
material further on. 

Much of the C-major Trio’s character is revealed in the 
opening bars of its first movement, in which the violin and cello, 
without the piano, state the broad, sweeping theme together in 
octaves. The piano, when it enters, begins playing a figure that 
accents every other beat of the triple meter. Both events are 
indications of what is to come. Throughout the Trio, the two string 
instruments tend to form one unit, playing similar material in 
octaves, thirds, or sixths, while the piano accompanies, counters, or 
goes its own way. And the Trio, like much of Brahms’ music, is 
filled both with cross-accents that make it seem that the basic 
meter has changed, or even halted (in fact, it almost never does 
either), and with cross-rhythms of two against three. The first 
movement is also noted for its profusion of themes, the first two of 
which remain largely the property of the violin and cello. 

The second movement is two themes and variations, since the 
syncopated accompaniment figure that the piano plays under the 
violin and cello’s theme is also treated as a theme to be developed 
and changed. The gypsy/Hungarian flavor of the theme is no 
accident; Brahms’ interest in Hungarian music dated from his 
youth, when he collected Hungarian folk songs, and while 
touring with a Hungarian violinist in 1853. 
The third movement is a brisk, jittery scherzo in C minor that 
sounds a bit like Mendelssohn in a dark mood. The tension is 
released when it blooms into a broad, soaring middle section 
of sublime lyricism. (Oddly, this is the one part of Op. 87 that 
Clara Schumann criticized when Brahms sent a copy for her 

PROGRAM 
Johannes Brahms                     (May 7, 1833 - April 3, 1897) 

 Piano Trio No. 2, Op. 87  (1882) 
  I. Allegro moderato 
 II. Andante con moto 
III. Scherzo. Presto 
IV. Finale. Allegro giocoso 

Aaron Copland        (Nov. 14, 1900 - Dec. 2, 1990) 
Piano trio, ‘Vitebsk’   (1929) 

    I. ‘Why, oh why’ 
   II. Chagall-like grotesquerie 
                 III. ‘The circle is broken!’  

(played without pause) 
Amy Beach         (Sept. 5, 1867 - Jan. 27, 1944) 
  Piano Trio, Op. 150 (1938) 
    I. Allegro 
                  II. Lento espressivo 
                 III. Allegro con brio      

Michael Vaughan, violin;  Jodi Beder, cello;                              
Carl Banner, piano

PROGRAM  NOTES 
Brahms, Piano Trio No. 2—Brahms began the second of 
his three Piano Trios in the summer of 1880 and finished it 
in the summer of 1882, years of marked change in his life. 
For one thing, as he became financially successful and 
internationally eminent as a composer (a position solidified 
with his first two symphonies in 1876 and 1877), he grew more into the 
role of composer and out of the role of piano virtuoso. He performed less, 
and colleagues noted that his piano technique was deteriorating, 
probably because of lack of practice. He noticed it himself, and in 1882 his 
longtime friend Clara Schumann wrote in her diary. “Brahms plays more 
and more abominably. It is now nothing but bump, bang, and scrabble.” 



opinion, writing back that it was “not quite important enough and 
seems rather manufactured.” She may have been fooled by the 
simplicity of it on the page; in any event, Brahms did not change it.) 

The finale’s boisterous good cheer masks a composition that is 
subtle, clever, and impossible to pigeonhole into a standard form. It is 
laid out in a kind of sonata form, but the major themes reappear 
regularly, as in a rondo, and those reappearances tend to be of the 
complete but altered theme, as in a theme and variations. At the exact 
middle of the movement is an extended treatment of a short, jaunty 
descending motif, which is none other than the accompaniment to the 
first theme, laid on the table but pulled out of a hat. 

— Howard Posner (abridged) 

Copland, Piano Trio—“My trio, ‘Vitebsk’,  was completed in 1929 
and first performed at a concert of the League of Composers in 
New York City in February of that year. The performers were Walter 
Gieseking, pianist, and Messrs. Onnou and Maas of the Pro Arte 
Quartet. The Jewish folk theme, which is used as an integral part of 
the work, was heard by me during a performance of Ansky’s play, 
The Dybbuk. The particular version of the folk tune used in the play 
was first heard by Ansky in his birthplace, Vitebsk.That 
circumstance supplied me with my title. 

“The overall nature of Vitebsk is that of a dramatic character 
study. The form of the work is tri-partite: slow-fast-slow. The opening 
pages are introductory, consisting of a series of major and minor 
triads struck simultaneously by the pianist, and immediately reflected in 
resultant quarter-tone intervals in the two string instruments. A 
rhapsodic episode follows for the violin and cello with interjections by 
the piano, leading to a return of the opening major-minor chords. This 
prepares the way for the singing by the solo cello of the Jewish theme 
on which the piece is mainly based. The cello retains its leading role 
throughout this section and the accompanying material is almost 
entirely derived from chords and figurations previously heard. 

like grotesquerie. Over a persistent rhythmic pattern, short motifs, 

“A brief transition leads to the allegro vivace which suggests a 
Chagall-like grotesquerie. Over a persistent rhythmic pattern, short 
motifs, reminders of the opening three notes of the noble Jewish 
theme, are twisted and turned in polytonal juxtaposition, with 
unexpected rhythmic jolts. The climactic frenzy is interrupted in mid-
career. After a pregnant pause, the principal theme returns, sung two 
octaves apart by violin and cello and punctuated by clangorous chords 
in the piano. A quiet coda brings the work to an atmospheric close.” 

- Notes by the composer 
Beach, Piano Trio, Opus 150—Amy Beach 
was a child prodigy, teaching herself both how to 
play the piano and to compose before she was 10. 
She debuted with the Boston Symphony at age 
14, to very favorable reviews and was a widely 
renowned solist throughout the US and Europe 
during the late 19th and early 20th centuries, in addition to 
being a noted composer during this era. 

This work is an expansive trio rich in romantic and 
impressionistic feeling. The opening Allegro begins with some 
lush piano writing over which the cello introduces the first 
thematic material. The instrumental expression is luxuriant and 
expansive throughout, and there are several impressionistic 
turns of melody and harmony that blur the expected tonal 
relationships. The tone is usually reserved, only once becoming 
noticeably emphatic. 

The second movement begins in much the same tone 
and mood as the first, at a tempo of Lento espressivo. There 
is a central presto section that is intensely contrapuntal in 
nature. This latter section is driven by a staccato figure and 
features harmony that keeps the tone lush and languorous in 
accord with the feel of the rest of the movement. The 
leading motif of the second section comes back briefly in the 
coda. 



The third movement, Allegro con brio, begins with subdued melodic 
lines over a nervously happy background. Part of the movement regains 
the work's predominantly expansive and languorous tone, and the 
nervously excited happiness returns for the final section. 

ARTISTS 
Michael Vaughan,violin—Michael has performed 
and conducted many groups during his long career in 
music. He was Artistic Director of the Fishers 
Chamber Players in Indiana, as well as first violinist 
with the Carrollton String Quartet for two decades 
before moving to Howard County, MD in 2009. A 
graduate of the Indiana University Jacobs School of Music, he has 
played with the Indianapolis Symphony, Maryland Symphony, Delaware 
Symphony, Baltimore Chamber Orchestra, and Plano (TX) Chamber 
Orchestra. Michael is a recognized leader in higher education IT, and 
serves as Assistant Dean for Information Technology at the Johns 
Hopkins School of Nursing. 
Jodi Beder, cello—A newcomer to the DC area, 
Jodi Beder is principal cellist of Princeton Symphony 
Orchestra and plays with the Chamber Orchestra of 
Philadelphia and other ensembles from NYC to 
Washington. Her performances on baroque and 
classical cello have included work with Berkshire Opera, 
Opera Antica, Fuma Sacra, and the Washington Bach Consort. She 
performed at the Spoleto Festival Italy as continuo cellist in Cavalli's 
L'Ormindo. 

Ms. Beder carries her interest in artistic collaboration to 
her instruments: with her 1876 cello of Czech origin, she plays 
a modern bow custom-made for her by NJ bowmaker Ron 
Forrester, who worked closely with her to match the bow to her 
playing style and sound preferences; her amplified cello is a 
100-year-old German instrument custom-painted by NJ artist 
Linda Ganus. 

She holds a Ph.D. in music from CUNY, and attended the 
Professional Studies Program of Mannes College of Music, 
where she studied cello with Paul Tobias. For many years she 
also studied theory and composition with Miriam Gideon. 
Carl Banner, Piano—Founder and co-direcor, with 
artist Marilyn Banner, of Washington Musica Viva. A 
musician since childhood, Banner studied with Harold 
Zabrack, Leon Fleisher and Leonard Shure among 
others, and performed as soloist with the St. Louis 
Symphony in 1962. He continued to perform regularly while 
earning a PhD in cell biology from Harvard University in 1982. He 
retired from his administrative position at NIH in 2004 in order 
to devote full time to music. With Musica Viva he has performed at 
the Embassies of the Czech Republic, Germany, Austria, Lithuania, 
Denmark, Israel, and the European Union, as well as at the 
Kennedy Center's Millennium Stage, the Czech Center and the 
Donnell Library in New York, and Brooklyn Conservatory.

Marilyn Banner. Marilyn is 
the artist whose music-related 
paintings grace the cover of 
these programs each month. 
She is a rising star among the 
atists who work in the 
“encaustic medium” in the 
DC area. Spend a little 
time browsing her works on her web site at 
marilynbanner.com. Marilyn has participated in 
many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is 
featured in the recently published Encaustic Art in 
the 21st Century by Anne Lee and Ashley Rooney, 
and her painting “Take Your Pick,” is the cover of a recent 
book by musicologist Larisa Loginova.
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia

UPCOMING PROGRAMS   
Saturday, December 10: 7502 Flower Avenue 

Music of Schubert, Poulenc & Martinů 
Teri Manolio, Jodi Beder, Carl Banner
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