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PROGRAM NOTES

Beethoven, sonata #4 in C-major. The sonatas no. 
4 and 5 were composed between the end of 1812 
and 1817, during which time Beethoven, ailing and 
overcome by all sorts of difficulties, experienced a 
period of literal and figurative silence as his 
deafness became overwhelmingly profound and his 
productivity diminished. Following seven years after 
the A Major Sonata No. 3, the complexity of their 
composition and their visionary character marks 
(with the immediately preceding piano sonata Op.
101) the start of Beethoven's “third period.”


PROGRAM

Ludwig van Beethoven  (Dec. 17, 1770 - Mar. 26, 1827)


       Sonata #4 in C major, Op. 102 #1  (1815)  
 

  I. Andante-Allegro vivace

       II. Adagio-Tempo d’andante-Allegro vivace

Rebecca Clarke           (Aug. 27, 1886 - Oct 13, 1979)

  Sonata        (1919) 

            I. Impetuoso

        II. Vivace

       III. Adagio-Allegro

César Franck      (Dec. 10. 1822 - Nov. 8, 1890)

  Sonata in A major    (1886)

            I. Allegretto ben moderato

        II. Allegro

       III. Recivativo-Fatasia: Ben moderato-Molto Lento

         IV.  Allegretto poco mosso


Emma Hays Johnson, cello     Carl Banner, piano

The s h o r t, a lm o st 
en igmat ic Sonata #4 
demonstrates in concentrated 
form how Beethoven was 
becoming ready to challenge 
and even subvert the sonata 
structures he inherited from 
composers such as Haydn and 
Mozart. Its overall structure 
i s poss ib ly un ique in 
Beethoven's works, comprising 
just a pair of fast sonata-form 
movements, each with a slow introduction. Both movements 
recall the long-established convention of a slow introduction 
to a brisk main section in sonata form, but with significant 
modifications.


In the first movement the introductory portion entirely 
lacks the portentousness of a conventional slow introduction, 
consisting of a brief elegiac theme repeated several times 
without change of key and largely unvaried; it concludes with 
an elaborate cadence in C major that is then contradicted by 
the sonata portion being in the relative minor, largely avoiding 
the key of C major except at the opening of the development.


The second movement opens more in the manner of 
a traditional slow introduction, and eventually leads to a 
sonata-form portion in the 'correct' key of C. However, 
before this point is reached, the opening material of the 
sonata reappears for a final, almost ecstatic variation; a 
procedure paralleled elsewhere in Beethoven's work only 
in the drama of the fifth and ninth symphonies.


Clarke, Sonata for viola (adapted for cello). An English 
classical composer and violist best known for her 
chamber music featuring the viola, she was born in 
Harrow and studied at the Royal Academy of Music and 
Royal College of Music in London, later becoming one of 
the first female professional orchestral players. 
Stranded in the United States at the outbreak of World 
War II, she settled permanently in New York City and 
married composer and pianist James Friskin in 1944. She 
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died at her home in New York 
City at the age of 93.


A large portion of Clarke's 
music features the viola, as she 
was a professional performer 
for many years. Much of her 
output was written for herself 
and the all-female chamber 
ensembles she played in. She also 
toured worldwide, particularly with 
cellist May Mukle. Her works were 
strongly influenced by several 
trends in 20th century classical music. Clarke’s 
work has often been compared with that of Bloch 
and Ravel, and with the impressionism of Debussy.

During 1939 to 1942, the last prolific period near 
the end of her compositional career, her style 
became more clear and contrapuntal, with emphasis 
on motivic elements and tonal structures, the 
hallmarks of neoclassicism. Modern reception of 
Clarke's work has been generally positive. A 1981 
review of her Viola Sonata called it a "thoughtful, 
well constructed piece" from a relatively obscure 
composer; a 1985 review noted its "emotional 
intensity and use of dark tone colors.”

Franck, sonata in A major. In his biography of 
Franck, Joël-Marie Fauquet reports on how there 
came to be a cello version. After a performance of 
the violin sonata in Paris on 27 December 1887, the 
cellist Jules Delsart, who was actively participating in 
this concert as a quartet player, was so enthusiastic 
that he begged Franck for permission to arrange the 
violin part for cello. In a letter that Franck wrote his 
cousin presumably only a little later, we read: ‘Mr. 
Delsart is now working on a cello arrangement of 
the sonata’.


According to this, the arrangement 
for cello did not proceed from the 
publishing house, but from a musician 
who was a friend of the composer’s 
(both taught at the Paris Conservatoire). 
There is also no doubt about Franck’s 
consenting to this arrangement, since 
the piano part remained unchanged.


During Franck's lifetime the A 
major sonata was offered in two 
(more or less) equal variant settings 
(piano and violin; piano and cello), with the explicit reference 
to the arranger (Jules Delsart) of the cello version. Franck 
probably had nothing against the title page in that he gave 
away appropriate copies to friends and acquaintances, 
including a dedication to the musicologist Adolf Sandberger.


Comparing the two solo parts (violin vs. cello) demonstrates 
that Delsart kept very closely to the original and generally 
limited himself to transposing the violin part to the lower register. 
In only a few passages are there exceptions where Delsart 
adapted the music to the technical playing conditions of the cello.


Delsart's arrangement of Franck's sonata for piano and 
cello has been one of the beloved sonatas in the instrument's 
repertoire. With the publication of the Urtext edition by G. 
Henle Verlag in 2013, the integrity of the cello version is 
justified. (At the heart of G. Henle Verlag's program are the 
so-called urtext editions. They are characterized by their 
correct musical text, drawn up following strict scholarly 
principles, with an extensive commentary on the sources 
consulted—covering autographs, copies and early printings—and 
details regarding the readings.)


On the "oral and written history" that Cesar 
Franck first conceived the sonata for cello and piano 
(before the commission from Eugène Ysaÿe arrived), 
Pablo Casals wrote in 1968,"...  what I remember 
distinctly is that Ysaye told me that Franck had told 
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THE ARTISTS

Cellist Emma Hays Johnson 
currently resides near the D.C. 
and Baltimore areas after 
recently finishing her second 
master's degree under the 
tutelage of Edward Arron at the 
University of Massachusetts in 
Amherst. In addition to freelancing, 
Emma has been a member of 
several notable orchestras 
including the Spartanburg 
Philharmonic Orchestra and the 
American Festival Pops Orchestra. Her most recent 
performances include solo and chamber recitals and tours in 
Massachusetts, Connecticut, Virginia, and the Carolinas as well 
as France and Sri Lanka. As a chamber musician, she has 
worked alongside Xiao-Dong Wang, Hye-Jin Kim, Ara Gregorian, 
Colin Carr, Emanuel Gruber, and Raman Ramakrishnan.  Prior 
to her engagements in Massachusetts, she held the position of 
adjunct professor at Beaufort County Community College in 
North Carolina while maintaining a private studio and 
freelancing. Emma studied at Converse College and George 
Mason University under the tutelage of Kenneth Law, and she 
graduated with her first Master’s Degree from East Carolina 
University under the instruction of Emanuel Gruber.


Carl Banner, Piano: Founder and 
co-director, with artist Marilyn 
Banner, of Washington Musica Viva. A 
musician since childhood, Banner 
studied with Harold Zabrack, Leon 
Fleisher and Leonard Shure, among 
others, and performed as soloist with 
the St. Louis Symphony in 1962. He 
continued to perform regularly while 
earning a PhD in cell biology from 
Harvard University in 1982. He retired from his 
administrative position at NIH in order to devote full time to 
music. With Musica Viva he has performed at the Embassies 
of the Czech Republic, Germany, Austria, Lithuania, 
Denmark, Israel, and the European Union, as well as at the 
Kennedy Center’s Millennium Stage, the Czech Center in DC, 
at the Donnell Library and at the Brooklyn Conservatory in 
New York.

Marilyn Banner. Marilyn is 
the artist whose music-
related paintings grace the 
cover of these programs 
each month. She is a rising 
star among the artists who 
work in the “encaustic 
medium” in the DC area. 
Spend a little time browsing her works here and on 
her web site at marilynbanner.com. Marilyn has 
participated in many individual as well as juried 
shows of her work, in the DC area and in New York. 
Also, her work is featured in the recently published 
Encaustic Art in the 21st Century by Anne Lee.

Pablo Casals wrote in 1968 that César Franck 
first conceived the sonata for cello and piano 
before he received a commission from Eugène 
Ysaÿe: "...what I remember distinctly is that Ysaÿe 
told me that Franck had told him that the Sonata 
was intended for violin or cello and that was the 
reason for him taking it up and playing it so much 
during his tours."
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad 
range of classical, jazz-based, and 
contemporary chamber music. WMV began as a 
monthly multi-disciplinary performance series in 
the Kensington studio of visual artist Marilyn 
Banner. Now in our 16th season, WMV has 
produced more than 200 programs, including 
performances at the Kennedy Center's 
Millennium Stage, the Czech Center in NY, the 
Embassy of the Czech Republic, the Embassy of 
Austria, Busboys and Poets, Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is 
directed by pianist Carl Banner. Participants 
include professional musicians from Washington, 
Baltimore, New York, and elsewhere.


Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully 
tax-deductible. WMV can be reached at 
301-891-6844 or dcmusicaviva@verizon.net. 
Our mailing address is WMV, 7502 Flower 
Ave, Takoma Park, MD 20912.

Program design by Hugh Haskell

Suggestions for improvement are welcome at haskellh@verizon.net.

Program notes and composer pictures adapted from Wikipedia
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