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PROGRAM NOTES

Menotti, trio for violin, clarinet and piano: This trio by one 
of the best-known names in classical music is a charming and 
lyrical work that advances the repertory of this grouping of 
instruments. It was written at the behest of the Verdehr Trio, 
the leading pioneer violin-clarinet-piano trio. They have been so 
prominent and commissioned so many works that their Crystal 
Records series of recordings comprising new works written 
just for them has reached double digits and is collectively 
known as The Making of a Medium.


PROGRAM

Gian Carlo Menotti      (July 7, 1911—February 1, 2007)


       Trio for violin, clarinet and piano  (1996)  


  I. Capricio

       II. Romanza

      III. Envoi  

Hans Gál               (August 5, 1890—October 3, 1987)

  Trio for violin, clarinet and piano, Op. 97  (1950) 

            I. Moderato assai

        II. Andantino capriccioso

       III. Tema con variazioni

Bill Robinson                     (1955—)

  From God’s Back 40    (2017)

            I. Gimme that Old-time Tetrachord—Don’t be shy

        II. Yet Another Waltz—Anorexia composa

       III. Sic Transit Gloria Mundi—Lento

         IV.  The Albuterol Stomp—Speedy


Eric Pritchard, violin/viola 

Fred Jacobowitz, clarinet


Carl Banner, piano

Born to a well-off Italian family in Cadegliano 
near Lake Lugano in Italy, Menotti studied 
primarily at the Curtis Institute in Philadelphia. 
He wrote a series of popularly well-received 
operas—usually writing to his own libretto in 
both Italian and English—that caused him to be 
hailed as a natural successor to Giacomo Puccini.

The Verdehr Trio's efforts to get Menotti to 
write a new work for them began when violinist 
Walter Verdehr wrote Menotti in 1987. He kept 
trying and in 1989 finally got a commitment from Menotti to write 
such a work. However, Menotti warned Verdehr to phone him 
periodically to nudge him into actually doing the work.

It was not until 1995, when Verdehr and his wife Elsa Ludwig-
Verdehr (the clarinetist in the trio) visited Rome in May. They 
met Gian-Carlo and Francis Menotti there (the composer being 
in Italy in his capacity as the director of his Festival of the Two 
Worlds in Spoleto). During a dinner the composer promised to 
deliver the music in time for the trio to perform it at its 
upcoming concert for the 50th Anniversary of the United 
Nations Organization at the Weill Carnegie Recital Hall.

Menotti did in fact bring the trio's second movement, which was duly 
performed at the concert, and promised the rest by Christmas. 
However, he suffered a fall that seriously injured him and required 
surgery. Recovery from it seemed uncertain, but Menotti did make a 
strong recovery and called the trio to perform it at the Spoleto 
Festival of that year. What they performed, on July 7, 1996, was only 
the first two movements, with Menotti promising to have the final 
movement ready for a special concert in honor of his 85th birthday 
in September. He kept his promise on that date—literally, for he wrote 
the final chord on the very day of the concert.

The three-movement work lasts about 13 minutes." The themes 
of the two outer movements, which are in fast tempos, have 
the perky quality of Sergey Prokofiev, while the middle 
movement is a sad, lyrical song. The trio is in a clear, accessible, 
tonal language that is pleasing to most audiences.


Joseph Stevenson
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Gál, Trio for violin, clarinet and 
piano, Op. 97: Gál’s style is rooted in 
the Austro-German musical tradition, 
but from the early 1920s he had 
developed his own musical language, 
to wh ich he remaine d true 
throughout his long career. He never 
followed prevailing fashions, nor 
abandoned his belief in the importance of 
tonality.Though his style cannot be derived from any 
single influence, one can nevertheless identify 
particular affinities, especially with the 18th century 
Viennese composers whose clarity, plasticity and 
playful humour are basic constituents. His works 
combine romantic intensity with emotional restraint, 
and the chromatic harmonies and extended tonality 
of the pre-serial early moderns with a Schubert-like 
love of melody, integrated with a polyphonic texture 
that derives from his lifelong engagement with the 
works of J. S. Bach. His output was considerable: over 
150 published works in virtually all genres, including, 
in addition to his four operas, four symphonies, four 
string quartets, two large-scale cantatas with 
orchestra, other orchestral works, chamber music and 
vocal works of various kinds.


In the decades after World War II, when avant-
garde music was especially in vogue, his works were 
regarded as old-fashioned and were neglected, but 
the beginning of the 21st century has seen a revival 
of interest, with the issue of a number of all-Gál 
recordings, including the complete works for solo 
piano, the complete string quartets, the violin 
concerto and concertino, violin sonatas, works for 
organ, solo cello, and mandolin, and a number of 
mixed recordings with the four symphonies and the 
cello concerto. 


Robinson, In God’s Back 40: In 
June 2017, clar inet ist Fre d 
Jacobowitz and pianist Carl 
Banner, director of Washington 
Musica Viva, asked me to write a 
trio for clarinet, viola, and piano. I 
had just moved to the little town 
of Cleveland, North Carolina, in rural western 
Rowan County, nestled in the bucolic Piedmont 
about an hour drive from the nearest big cities. I 
had lived in Raleigh since 2001, and retired in May 
after seven years teaching physics at NCSU. Such 
is the result of budget cuts and declining health; 
at age 62, it was time to go.

So I settled in with an old friend who had some 
extra space in his home, where I had time to do 
what I like and take care of my health. With a 
cortisone shot in my shoulder, I started playing an 
electric 6 string violin. I couldn’t compose during 
my final months in Raleigh, but the new 
environment proved fertile for creativity. (One 
must be attentive to the muses, and fighting 
urban problems of this disease (as well as my 
arthritis) is extreme fatigue; albuterol is a potent 
stimulant, as well as helping breathing. Only lasts 
three or four hours, but does the job.


In case of programming constraints, individual movements 
may be performed by themselves or in any combination. It 
would be unfortunate if the total length of this piece inhibited 
performance.


The viola is going to have a balance issue matched 
against potentially louder instruments. Skilled performers 
can compensate; also, it is fine with me if the viola is 
either amplified or electric, such as an electric 5 string 
violin.


Program notes by the composer
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Principal Clarinetist in the Annapolis Symphony Orchestra 
from 1989-2002. He is equally at home in the worlds of 
classical, jazz and folk, having performed and recorded 
with his Kol Haruach Klezmer Band and his duo, Ebony and 
Ivory. He has performed as recitalist and soloist 
throughout the US and Canada and in Panama. Mr. 
Jacobowitz now resides in Raleigh, where (when not 
performing out of town) he teaches and freelances.

Carl Banner, Piano: Carl began his musical career 
at age 7, taking piano lessons with his aunt, a well-
known D.C. piano teacher, chamber musician and 
dance accompanist. Her husband was a violist, and the 
couple held weekly chamber music performances in 
their DC home,When his family relocated to St. Louis, 
he continued his lessons. In 1962, he performed the 
Schumann Piano Concerto with the St. Louis 
Symphony Orchestra. This achievement was, he reflects, ‘a significant 
milestone for me in many ways.’ He stayed in St. Louis to study for a 
year after his parents returned to DC. He joined his family the next 
year, but traveled by train twice a month to St. Louis for lessons.

After study at Yale, Washington University in 
St. Louis, the Music Academy of the West in 
California and SUNY Buffalo, he returned to 
D.C. in 1970. ‘Around this time,’ he says, ‘I 
decided to give up music and get a real job of 
some sort.’ Following a PhD in cell biology at 
Harvard, he worked at NIH. But he never 
completely aban done d music, an d after 
returning to DC in 1982, he ‘assembled groups 
of very good amateurs,’ among them the NIH 
Chamber Players and the Rock Creek Chamber 
Players, with whom he performed. Three years 
later, he formed the Millennium Ensemble and 
the Cezanne Trio, and initiated a regular 
concert series at several area venues. In 1988 
Carl and his wife formed the nonprofit 
Washington Musica Viva, ‘to bring the kind and 
quality of chamber music that I dreamed of to 

The Artists

Eric Pritchard, violin/viola. Eric Pritchard has been 
serving as First Violinist of the Ciompi Quartet of Duke 
University since 1995. His previous appointments as First 
Violinist of the Alexander and Oxford String Quartets 
included positions at City University of New York, San Francisco 
State University, the University of North Carolina School of 
the Arts, and Miami University. A native of Durham, New 
Hampshire, he studied at the New England Conservatory, the 
Indiana University School of Music and the Juilliard School where he 
received a Master of Music in 1985. His principal teachers were Josef 
Gingold, Ivan Galamian, Eric Rosenblith and Giorgio Ciompi. Pritchard 
was awarded First Prizes at the London International String Quartet 
Competition and at the Coleman and Fischoff national chamber music 
competitions. He was also the winner of the National Federation of Music 
Clubs Award in violin in 1981.


Mr. Pritchard has appeared as concerto soloist with orchestras 
including the Boston Pops, the Indianapolis Philharmonic and the 
Orchestra of New England. He has served as Concertmaster of 
the Columbus Symphony, the Opera Company of North Carolina 
and the Spoleto Festival Orchestra. As a baroque violinist, he 
performs on an historically restored 18th century British violin from 
the Duke University Musical Instrument Collection. 

Fred Jacobowitz, clarinet: Fred Jacobowitz, 
received his bachelor’s and master’s degrees 
from the Juilliard School, where he studied 
with the late Leon Russianoff. He made is 
New York début at Carnegie Recital Hall 
(now Weill Hall) as winner of the Artists 
International Competition. He was a 
featured soloist on radio stations WBAI and WQXR in 
New York City, with the Goldman Band and in recital 
throughout the metropolitan New York area. As a 
chamber musician, he has participated in the Marlboro 
Music Festival and played in the Verrazano Winds 
Woodwind Quintet in Brooklyn. Mr. Jacobowitz was 
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Washington Musica Viva produces high quality, unpretentious public 
performances of a broad range of classical, jazz-based, and 
contemporary chamber music. WMV began as a monthly multi-
disciplinary performance series in the Kensington studio of visual 
artist Marilyn Banner. Now in our 16th season, WMV has produced 
more than 200 programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, the Embassy of 
the Czech Republic, the Embassy of Austria, Busboys and Poets, 
Twins Jazz Club, and the Brooklyn Conservatory. WMV is directed by 
pianist Carl Banner. Participants include professional musicians from 
Washington, Baltimore, New York, and elsewhere.


Washington Musica Viva, Inc. is a 501(c)(3) organization, and all 
contributions are fully tax-deductible. WMV can be reached at 
301-891-6844 or dcmusicaviva@verizon.net. Our mailing address 
is WMV, 7502 Flower Ave, Takoma Park, MD 20912.

Program design by Hugh Haskell

Suggestions for improvement are welcome at haskellh@verizon.net.

Program notes and composer pictures adapted from Wikipedia

Marilyn Banner. Marilyn is the 
artist whose music-related 
paintings grace the cover of 
these programs each month. 
She is a rising star among the 
artists who work in the 
“encaustic medium” in the DC 
area. Spend a little time browsing her works here 
and on her web site at marilynbanner.com. Marilyn 
has participated in many individual as well as juried 
shows of her work, in the DC area and in New York. 
Also, her work is featured in the recently published 
Encaustic Art in the 21st Century by Anne Lee.
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