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PROGRAM

Johannes Brahms         (May, 1867 - April 3, 1916)

 Sonata in G major, Opus 78    (1879)

      I. Vivace, ma non troppo (G major)

     II. Adagio (E-flat major)   

                 III. Allegro molto moderato (G minor)

 Sonata in A major, Opus 100   (1886)

      I. Allegro amabile–A major                
     II. Andante tranquillo—Vivace —                                        
   Andante—Vivace di più—Andante  
   Vivace–F major   

                 III. Allegretto grazioso (quasi andante)–  
   A major   

 Sonata in D minor, Opus 108    (1879)

      I. Allegro (D minor)

     II. Adagio (D   

                 III. Un poco presto e con sentimento (F- 
   sharp minor)

     IV. Presto agitato (D minor)


Celaya Kirchner, violin    Carl Banner, piano


PROGRAM NOTES

Violin Sonata No. 1 in G major, Op. 78, "Regensonate", for 
violin and piano. Composed during the summers of 
1878 and 1879 in Pörtschach am Wörthersee. It 
was first performed on 8 November 1879 in Bonn, 
by the husband and wife Robert Heckmann (violin) 
and Marie Heckmann-Hertig (piano).


Each of the three movements of this sonata shares common 
motivic ideas or thematic materials from the principal motif of 
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Brahms’s two songs "Regenlied" and 
"Nachklang", Op. 59, and this is why this sonata 
is also called the "Rain Sonata" (Regen-Sonate).


The first movement is written in sonata 
form in G major; the second movement is an 
expanded ternary form in E♭ major, and the 
third movement is a rondo in G minor with 
coda in G major. The dotted rhythm motif 
from the two songs is not only directly quoted as a leading 
theme in the third movement, but also constantly appears as 
fragmented rhythmic motif throughout all three movements so 
that the entire sonata has a certain coherency. The two 
disruptive appearances of the main theme of the Adagio in the 
third movement also represent cyclic form used in this sonata.


Violin Sonata No. 2 in A major, Op. 100 ("Thun" or 
“Meistersinger”). Written while spending the summer of 1886 
in Thun, Switzerland, it was a very fertile and refreshing time 
for Brahms. His friend, the Swiss pastor and poet Josef Victor 
Widmann lived in Berne and they visited each other. He was 
also visited by the poet Klaus Groth and the young German 
contralto Hermine Spies. Both Groth and Brahms were 
somewhat enamored of Spies. He felt so invigorated by the genial 
surroundings that he said the area was "so full of melodies 
that one has to be careful not to step on any”.


The second Violin Sonata is the shortest and is considered the most 
lyrical of Brahms's three violin sonatas. It is also considered the most 
difficult of the three to bring off successfully, and to exhibit its balance of 
lyricism and virtuosity. It maintains a radiant, happy mood throughout.


By giving the work the formal title of "Sonata for Piano and Violin", 
rather than the more usual "Sonata for Violin and Piano", Brahms 
indicated the piano part was just as important as the violin part. In 
keeping with this, he allowed the piano to announce the opening theme. 


The Violin Sonata No. 2 was premiered in Vienna 
on 2 December 1886 by the violinist Joseph 
Hellmesberger and Brahms himself at the piano.
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Violin Sonata No. 3 in D minor, Op. 108 is the last of his 
violin sonatas, composed between 1886 and 1888. The sonata 
premiered in Budapest in 1888 with Jenő Hubay on violin and the 
composer at the piano.


The first movement is in traditional sonata-allegro 
form. The first subject, a long, lyrical cantabile line in D 
minor, is stated sotto voce by the violin with the piano 
providing accompaniment; off-beats in the right hand 
provide a quietly agitated character. Immediately after the 
violin's closing cadence ends the first statement of the first 
subject, the subject is taken up by the piano, subito forte 
and with a virtuosic, heroic character; now it is the violin's 
turn to provide an accompaniment, again in syncopated 
rhythm. The second subject, a romantic, expressive melody 
in F major, is then stated by the piano alone, and repeated 
by the violin with a simple arpeggiated piano 
accompaniment. Next comes the development section: the 
violin plays a variant of the first subject elaborated with 
bariolage bowing, while the piano again provides the 
accompaniment in the right hand. Of particular interest in 
this section is the pedal point on the dominant (A) which 
the pianist sustains in the left hand for the entire duration 
of the development section. The recapitulation begins with 
the violin restating the first subject as in the beginning but 
an octave lower, the piano plays an elaborated version of 
the original accompanying figure. After the final cadence of 
the subject, three sudden unison chords announce, subito 
forte, of virtuosic and symphonic character, violin and piano 
toss back and forth fragments of the original theme. After 
a direct modulation back to D minor, the recapitulation 
resumes its course, and then the second subject is restated 
in D major. Once more back into D minor and the first 
subject makes one more appearance in the violin, in the 
original octave, accompanied by the original figure in the 
piano. There is a brief sotto voce return to the elaborated 
material of the development section which then passes 
through a series of modulations. One final sostenuto 

statement of the first subject across three octaves leads to a 
cadence in D major, which leads directly into the second movement.


The second movement, in D major, is a gentle and lyrical 
cavatina for the violin, with the piano reduced to the role of 
accompanist throughout. The character is romantic and 
nostalgic, with the meter creating a slow waltz-like rhythm. 
The melody is stated espressivo by the violin in the mid-lower 
register and proceeds in a calm, introspective character until 
a sudden two-measure modulation and crescendo lead to an 
impassioned climax, played in double stop thirds by the violin. 
Following a brief interlude the melody is stated again an 
octave higher and with a somewhat less restrained character
—it bears the characteristic Brahmsian marking poco forte 
(literally "a bit loud".) This time the modulation takes a 
different turn and the climactic theme is stated a fourth 
higher than before, in C Lydian dominant. As the melodic line 
descends and arrives back in D major, rather than playing a 
simple cadence the violin suddenly takes off on a rhapsodic, 
improvisatory arpeggiation through D major and finally 
reaches the triumphant third statement of the climactic 
theme, a third above its previous appearance and this time 
still in the home key of D major. A brief echo of the opening 
theme then leads to a final, subdued cadence.


In contrast to the second movement, in the third movement 
the piano states the main theme, a stammering, uneasy 
scherzando in F♯ minor, with the violin providing a simple 
accompaniment on off-beats, interspersed with brief melodic 
fragments. The second statement of the theme is taken by the 
violin, with the melodic fragments from the violin's previous 
accompanying figures becoming part of the melody itself. The 
violin then interrupts the proceedings and comes fully into the 
spotlight with an impassioned, rhapsodic outburst elaborated by 
virtuosic arpeggios, which ends with a forceful series of chords. 
The same material is presented again in minor immediately 
thereafter. A modulation back to F♯ minor leads into a 
recapitulation of the original material. The piano again states the
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                                                              THE ARTISTS

Celaya Kirchner, violin, currently resides in Northern Virginia after 
receiving her Master’s in Violin Performance from the University of 
Massachusetts, Amherst under the tutelage of renowned pedagogue 
Elizabeth Chang. There she received a string quartet fellowship, 
performing four chamber music recitals and playing in masterclasses 
for members of the Cleveland Quartet, Ying Quartet, and Dover 
Quartet as well as many others. For her undergraduate degree, Ms. 
Kirchner studied with David Salness, of the Left Bank Quartet, at the 
University of Maryland. She also attended numerous summer 
chamber music festivals, including Green Mountain Chamber Music 
Festival, Bowdoin International Music Festival, Meadowmount School of 
Music, and Apple Hill Center for Chamber Music. In the summer of 
2018, Ms. Kirchner travelled to Piobbico, Italy to participate in the 
Brancaleoni International Music Festival, performing in a 13th century 
castle as well as in other venues in the Marche region. Ms. Kirchner 
also enjoys orchestral playing, regularly performing with the Mid-
Atlantic Symphony Orchestra as well as participating in the National 
Orchestral Institute and Festival. In her teaching, Ms. Kirchner likes to 
focus on establishing a good technical foundation while also 
establishing skills for musical expression. Because why learn all of this 
technique if we don’t use it to express ourselves? Ms. Kirchner also 
hopes to impart onto her students her passion for chamber music and 
the importance of learning chamber music skills.


Carl Banner, piano. Founder and co-director, with artist Marilyn Banner, 
of Washington Musica Viva. A musician since childhood, Banner studied 
with Harold Zabrack, Leon Fleisher and Leonard Shure, among others, 
and performed as soloist with the St. Louis Symphony in 1962. He 
continued to perform regularly while earning a PhD in cell biology 
from Harvard University in 1982. He retired from his administrative 
position at NIH in order to devote full time to music. With Musica Viva 
he has performed at the Embassies of the Czech Republic, Germany, 
Austria, Lithuania, Denmark, Israel, and the European Union, as well as 
at the Kennedy Center’s Millennium Stage, the Czech Center in DC, 
at the Donnell Library and at the Brooklyn Conservatory.


main theme, sotto voce, while the violin accompanies with pizzicato 
thirds. A brief coda leads to an understated ending.


The fourth movement returns to the sonata's home key 
of D minor. It is the most virtuosic of all four movements, 
and the frenzied, passionate character, along with the 6/8 
metre suggestive of a tarantella. After a four-measure 
introduction in which the piano states the beginning of the 
first subject accompanied by the violin with a virtuosic 
series of broken chords, the two instruments switch roles 
and the violin states the first subject in its entirety, a lyrical 
but stormy, impassioned melody, accompanied in the piano by 
the same broken-chord figure originally seen in the violin. 
The second part of the first subject is a nervous, 
stammering series of melodic fragments, full of sharp 
dynamic contrasts. The piano then states, unaccompanied, the 
second subject in C major. This is an elegant, stately and calm 
melody, played straightforwardly. The violin then plays the 
melody and the piano adds some syncopated rhythms to the 
accompaniment. Soon enough, right as the violin finishes 
playing the melody, the development section begins with 
tarantella material in the piano, played pianissimo and una 
corda. The violin echoes the piano, and the piece moves 
through several modulations. A brief restatement of the first 
subject then ensues, followed by a remarkable interlude: 
the piano plays a  stripped-bare, simplified version of the 
first subject pianissimo in the slower tempo of the second 
subject, accompanied by a chromatic, understated 
syncopated figure in the violin. It builds to a climactic 
restatement of the beginning of the first subject in F minor, 
which then leads into a virtuosic development of the 
tarantella-like material of the first subject. After a return to 
the second part of the first subject, the second subject is 
restated in F major, again unaccompanied in the piano, and 
then again taken up by the violin. As in the exposition, it 
leads directly into a recapitulation of the first subject 
material. A full-blown return to the first subject leads to a 
thundering conclusion in D minor.
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Program design by Hugh Haskell

Suggestions for improvement are welcome at haskellh@verizon.net.

Program notes and composer pictures adapted from 

Washington Musica Viva produces high quality, unpretentious 
public performances of a broad range of classical, jazz-based, and 
contemporary chamber music. WMV began as a monthly multi-
disciplinary performance series in the Kensington studio of visual 
artist Marilyn Banner. Now in our 16th season, WMV has produced 
more than 200 programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, the Embassy 
of the Czech Republic, the Embassy of Austria, Busboys and 
Poets, Twins Jazz Club, and the Brooklyn Conservatory. WMV is 
directed by pianist Carl Banner. Participants include professional 
musicians from Washington, Baltimore, New York, and elsewhere.


Washington Musica Viva, Inc. is a 501(c)(3) organization, and 
all contributions are fully tax-deductible. WMV can be reached 
at 301-891-6844 or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, MD 20912.

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. 
She is a rising star among the artists 
who work in the “encaustic medium” in 
the DC area. Spend a little time 
browsing her works on her web site at 
marilynbanner.com. Marilyn has participated in many individual 
as well as juried shows of her work, in the DC area and in 
New York. Also, her work is featured in the recently published 
Encaustic Art in the 21st Century by Anne Lee.
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