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PROGRAM NOTES 
Dvořák, Quartet in D major, was composed in 1875, 
the same year that Brahms composed his third and final 
work for the same ensemble. Dvořák was 34 with mainly 
a local reputation. Yet within a few measures of the opening, 
one can recognize his distinctive musical personality. The 
initial themes of the first movement suggest the folk-like 

PROGRAM 
Antonín Dvořák                                   (Sept 8, 1841 - May 1, 1904)                                    

Quartet in D major, Op. 23         (1875) 
         I. Allegro moderato 
        II. Andantino             
      III. Finale. Allegretto scherzando 

        

Johannes Brahms               (May 7, 1833 - April 3, 1897)    
        Quartet in C minor, Op. 60  (1875)  

         I. Allegro non troppo 
        II. Scherzo. Allegro 
       III. Andante 

       IV. Allegro comodo 

 Sally McLain, violin                    Philip Kramp, viola                     
Jodi Beder, cello                              Carl Banner, piano

modal simplicity associated with his “American” phase nearly two decades 
hence. This early quartet demonstrates the Slavonic national character that 
gives nearly all of his work a special cast. The quartet is huge in scale with a 
confident if not overzealous generosity of musical content. 

The vast opening sonata has a wealth of themes that range from brief 
motifs to winning melodies with a romantic bravado sweeping in and out 
of view. The quartet works as a unity of individuals rather than a division 
between piano and strings. Dvořák manages to provide a nearly classical 
balance of parts with a fully aerated texture, a feature Mozart might well 
have admired, but found lacking in such composers as Mendelssohn or 
Brahms. What Dvořák adds to this classical balance is a vivid, ever-changing 
ensemble color that far exceeds the palettes of most earlier composers.  

The central movement is an extraordinary theme and variations that 
suggest Dvořák’s love for Schubert. The mood is somber and melancholy 
with tender but unfulfilled longings. A theme and variations is the ideal 
vehicle to explore every nook and cranny of textural possibilities if the 
composer’s imagination is sufficient to the task. Dvořák succeeds 
admirably making this the plausible treasure of the entire quartet. Narrative 
interest, variety and shape are particularly challenging in a series of 
variations based in a minor key but Dvořák invests his musical story with 
fine attributes including a progressively growing sense of rhythmic lilt, a 
heartwarming bloom into a major key followed by an ever darker cooling 
down into a slightly oblique coda that breaks the final traces of momentum. 

The finale appears at first to be a rather conventional rondo complete 
with a moderate allegretto triple meter and a light, easygoing theme. The 
refrain recurs in periodic signposts that anchor the garlands of episodic 
development in between. But Dvořák launches several additional balls into the 
air in his  somewhat peripatetic conclusion. The episodes develop along sonata 
lines creating a much more dramatic tension than a typical rondo finale. At 
the same time, he seems compelled to emphasize the scherzando in his title 
as if to squeeze in the missing middle dance movement. There are quasi-
humorous strong offbeat accents, rhythmic displacements and disintegrations 
that simultaneous summon the flavor of vigorous eastern European folk 
dances and a sort of rustic, virile humor found in Beethoven’s music. A 
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deft use of rapid scale passages and Dvořák’s uncanny gift for 
ensemble color add yet additional layers to this busy box of music leaving 
the listener somewhat reeling for a focal point. He would eventually 
create some of the finest dance movements and finales chamber music 
had ever seen, but here, Dvořák might be considered still a bit green. 

Adapted from an essay by Kai Christiansen. 

Brahms, Quartet in C minor, Opus 60, The great C minor 
Piano Quartet, op. 60 shows the art of a lion tamer and is easily 
one of Brahms’ finest achievements. Brahms was clear that the 
brooding quality of the piece was a direct reference to Werther, 
Goethe’s Romantic hero of unrequited love. To his publisher he 
wrote, “On the cover you must have a picture, namely a head with 
a pistol to it. Now you can form some conception of the music! I’ll send you my 
photograph for the purpose. Since you seem to like color printing, you can use blue 
coat, yellow breeches, and top-boots.” That was the exact description of Werther 
and 20 years later Brahms was able to joke about his hyper-passionate feelings. 

But for us this is significant mostly in that it took Brahms 
20 years to sort this all out in a piece of such ambitious 
Beethovenian grandeur. Changing the key of the piece to C minor 
itself is a Beethovenian move, and the quartet certainly recalls the 
drama and fate motives of Beethoven’s C minor pieces. The finale 
deliberately recalls Beethoven’s stormier piano sonatas (op. 2 #1, 
last movement particularly) as well as quotes of the 5th symphony 
motto. And placing the slow movement after the Scherzo can’t 
help but recall Beethoven’s similar decision in the 9th symphony. 

The two overriding compositional ideas in the quartet are the 
sigh figure and the octave. The sigh’s two descending notes imbue 
gloom and expression, while the octave lends a power and drama. 
Frequently these ideas are bound together. The piece begins with 
octaves in the piano followed by the sigh figure in the strings. The 
second phrase begins a full step lower, as if the piece has literally 
fallen, and thereby creating a sigh figure on a longer structural 
level between phrases. The opening of the Scherzo is an octave 
followed by the sigh figure inverted (going upwards). The slow 
movement descends in an arpeggio down an octave followed 

by the sigh figure inverted (going upwards). The slow movement 
descends in an arpeggio down an octave followed by an 
inverted sigh. With Brahms’ technique of developing variation, it is 
not an exaggeration to say all four movements are a continual 
evolution of these two ideas bound tightly together. 

Yet a deeper unifying “secret” of the work lies embedded in its 
harmonic construction. Strange moments seem to subvert the tonality 
of C minor. For instance, after the opening bars comes a suspended 
moment where the viola plucks E natural, a note that is as distant from 
C minor as possible, confusing our ear as to whether we are in C 
minor or C major. This E natural becomes in the highest sense of the 
word, an “irritation” that accumulates as the movement develops, until 
in the recapitulation when a significant passage modulates entirely to E 
minor. The third movement of the piano quartet itself is in E major. 

                 ARTISTS 
Sally McClain, violin, received Bachelor and 
Master of Music degrees from Indiana University. 
She has appeared at the Tanglewood Music 
Center, the Bach Aria Festival and the New York 
String Orchestra Seminar. She is currently 
concertmaster of the International Chamber Orchestra of 
Washington and is a founding member of the Left Bank Quartet. 
Compositions have been written for and premiered by the quartet 
by Mark Wilson and Lawrence Moss. Ms. McLain is also a 
member of the Potomac String Quartet, which has recorded the 
complete quartets of David Diamond and Quincy Porter for 
Albany Records. Additionally, she is a member of the Third 
Millennium Ensemble, and other chamber groups she has appeared 
with include the National Musical Arts, Post-Classical Ensemble, 
Smithsonian Chamber Music Society and U.S. Holocaust Museum 
Chamber Series. She is also on the faculty of the Gettysburg Chamber 
Music Workshop and the Raphael Trio Chamber Music Workshop. 
Ms. McLain has performed as soloist to critical acclaim in a 
variety of venues that include the Clarice Smith Center Gildenhorn 



Hall, Kennedy CenterTerrace Theater, Library of Congress, 
Lisner Auditorium, National Gallery of Art and Smithsonian 
American Art Museum. She was honored to give the premiere 
performance of "Solo for Violin—Homage to Béla Bartók", 
written for her by Dina Koston. Ms. McLain plays on a violin 
made by Vincenzo Postiglione circa 1888. 
Philip Kramp, viola, enjoys a diverse career 
as an orchestral and chamber player. He  is 
currently  a violist with the  Kansas City 
Symphony. Prior to that  he  was an active 
freelancer in New  York City.  He  played 
regularly with the Mark Morris Dance 
Grou p ,  New York  Ph i l ha rmon ic  a nd 
Philadelphia Orchestra. As a chamber musician  he  has 
played at the Marlboro, Yellow Barn and Ravinia festivals, 
where  he  collaborated with members of the  Guarneri 
and  Juilliard String Quartets.  He  studied at the Curtis 
Institute and the  New  England Conservatory.  Originally 
from Bloomington, IL,  Philip  graduated in 2009 from 
the  Cu rt is I nst itute of  Mus ic  i n Ph i l a de l ph ia 
where  he  studied with Joseph DePasquale and Michael 
Tree.  Philip  studied chamber music with Steve Tenenbom, 
Pamela Frank and members of the Guarneri String Quartet.  
Jodi Beder, cello is principal cellist of 
Princeton Symphony Orchestra and 
plays with the Chamber Orchestra of 
Philadelphia and other ensembles from 
NYC to Washington. Her performances 
on baroque and classical cello have included work with 
Berkshire Opera, Opera Antica, Fuma Sacra, and the 
Washington Bach Consort. She performed at the Spoleto 
Festival Italy as continuo cellist in Cavalli's L'Ormindo. 

Ms. Beder carries her interest in artistic collaboration to her 
instruments: with her 1876 cello of Czech origin, she plays a 
modern bow custom-made for her by NJ bowmaker Ron Forrester, 

Marilyn Banner. Marilyn is the artist 
whose music-related paintings grace the 
cover of these programs each month. 
She is a rising star among the artists 
who work in the “encaustic medium” in 
the DC area. Spend a little time browsing 
her works and on her web site at marilynbanner.com. Marilyn 
has participated in many individual as well as juried shows of her 
work, in the DC area and in New York. Also, her work is featured 
in the recently published Encaustic Art in the 21st Century by 
Anne Lee and Ashley Rooney, and her painting “Take Your Pick,” 
is the cover of a recent book by musicologist Larisa Loginova.

who worked closely with her to match the bow to her playing style 
and sound preferences; her amplified cello is a 100-year-old 
German instrument custom-painted by NJ artist Linda Ganus. 

She holds a Ph.D. in music from CUNY, and attended the 
Professional Studies Program of Mannes College of Music, 
where she studied cello with Paul Tobias. For many years she 
also studied theory and composition with Miriam Gideon 
Carl Banner, piano, is founder and co-director, 
with artist Marilyn Banner, of Washington Musica 
Viva. A musician since childhood, Banner studied 
with Harold Zabrack, Leon Fleisher and Leonard 
Shureamong others, and performed as soloist with 
the St. Louis Symphony in 1962. He continued to 
perform regularly while earning a PhD in cell biology 
from Harvard University in 1982. He retired from his administrative 
position at NIH in 2004 in order to devote full time to music. With 
Musica Viva he has performed at the Embassies of the Czech 
Republic, Germany, Austria, Lithuania, Denmark, Israel, and the 
European Union, as well as at the Kennedy Center's Millennium 
Stage, the Czech Center and the Donnell Library in New York, and 
the Brooklyn Conservatory.
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net
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