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PROGRAM 
Jean Françaix                  (May 23, 1912 - Sept 25, 1997) 

 Trio for oboe, bassoon and piano  (1994) 
  I. Adagio 
 II. Scherzo 
III. Andante 
IV. Finale 

Petr Eben               (Jan. 22, 1929 - Oct. 24, 2007) 
Music for oboe, bassoon and piano, Op. 52 (1970) 

 Wolfgang Amadeus Mozart         (Jan 27, 1756 - Dec 5, 1791) 
  Quintet for piano, oboe, clarinet, bassoon, and 
  french horn in Eb Major, K. 452   (1784) 
    I. Largo - Allegro moderato 
                  II. Larghetto, Bb major  
                 III. Allegretto      
Denis Malloy, clarinet;                       Robert Huffman, oboe;  
Nancy Switkes, bassoon;     Shane Iler, French horn;                   
Carl Banner, Piano                              

PROGRAM  NOTES 
Françaix, Trio for oboe, bassoon and piano—Françaix 
was born into a musical family and showed potential early. At 
age 10 he became a pupil of Nadia Boulanger and was an 
acclaimed composer and performer by age 20. He became 
a prolific composer, writing over 200 pieces in a wide 
variety of styles. Much of his work was chamber music and 
featured the piano, at which he was a viruoo performer. 

The Trio for Oboe, Bassoon and Piano was 
commissioned by the International Double Reed Society, the 
British Double Reed Society, the Japan Bassoon Society and 
the 24th International Double Reed Festival in Rotterdam. 

The première took place at the Rotterdam Festival in 
September 1995. The combination of Piano, Oboe and 
Bassoon is very unusual and there are therefore, only a 
handful of original works composed specifically for this 
ensemble combination. Jean Françaix himself wrote in a letter 
dated 11th August 1995: "This combination of instruments 
balances better than that of violin, cello and piano. All too often 
the strings are drowned by Steinway power: but the oboe and 
bassoon can get the pianist to dance to their tune without 
making him draw in his claws - which most of them hate 
having to do." The character and harmonies within the Trio are very 
French and typically Françaix! The work requires technical dexterity 
and lyrical expressiveness from all three musicians. 

Andreas Otto Grimminger & Josef-Stefan Kindler  

Eben, Music for oboe, bassoon and piano—I wrote 
the one-movement Music for Oboe, Basson and Piano in 
1970, commissioned by the Stockholm agency 
Rikskonserter for my tour of Sweden. I chose a less frequent 
combination of instruments than the usual classical music 
trio. It seemed to me that the oboe and bassoon go better 
with today's piano than do string instruments, and I tried 
partcularly to bring out this homogeneity of sounds. Thus, for instance, the 
high oboe tone is combined with the sound of the piano in the same 
registers—both staccato and legato, and analogously, the sound of the 
low bassoon with the low piano, exactly the opposite way a normal solo 
and accompaniment would have been conceived. Sometimes the two 
voices of the woodwind instruments are contrasted with the piano's two 
voices and they mutually interpenetrate each other. 

But the composition was to have had a concert character with more 
glamorous instrumental stylization, which is why it includes solo cadenzas
—for the oboe at the beginning and bassoon at the end of the work. 

Stylistically, the composition is mainly atonal. It starts with an 
introductory fanfare consisting of a series of five intervals that 
gradually grow larger: the beginning minor second, then a major 
second, a minor third, then an augmented fourth and finally an 



second, a minor third, then an augmented fourth and finally an 
augmented seventh. In essence, all the atonal parts of the 
composition are derived from this sequence. But this is contrasted 
here and there with stretches of purely tonal melody, which forms a 
sort of second level in the material of the composition. It seems to 
me that this blending of two worlds lends the work a certain 
excitement or tension. This tonal melody, which at times is 
permeated with an atonal web, is taken from a Gregorian chorale; 
perhaps a certain pastoral quality of both woodwind, chalumeau-type 
instruments led to the fact that I chose the Christmas melody, 
"Adeste, fideles". Despite its concert character, the movement ends 
with a quiet coda, drawing on the closing part of this Xmas chorale, 
"Venite, adoremus”. Notes by the composer 

Mozart, Quintet for piano, oboe, clarinet, bassoon, and 
french horn—In March of 1784, Mozart wrote from Vienna to 
his father, Leopold, in Salzburg: “On the last three Wednesdays of 
Lent, beginning with the 17th, I have planned three subscription 
concerts for Trattner’s Rooms”—the spacious home of the newly 
ennobled Johann Trattner, and which boasted a large ballroom 
where concerts were regularly given. “For these concerts I already have 100 
subscribers and expect another 30 shortly. 
Among the entries in Mozart’s just-begun catalog of his works was the 
Quintet in E-flat for Piano and Winds, K. 452. Of the latter he wrote to 
Leopold, “I consider it the best work I have ever written…” a rare 
pronouncement even from a composer hardly loath to praise his own creations. 

Until K. 453, whose integration of piano and winds resulted 
directly from the “experiment” of the Quintet, the Mozart piano 
concertos, beginning as early as 1779 with the splendidly deep 
Salzburg-composed work in E-flat, K. 271, did not as yet partake of 
that magical intertwining that would mark the later Vienna 
concertos. The winds merely doubled the strings anyway, he 
asserted, adding flecks of color and filling out the harmony, rather 
than adding readily discernible support, to say nothing of leading 

ineluctable lives—as would soon become a defining element of the 
Mozart concerto. 

But in the still undervalued Concerto in D, K. 451, whose 
completion preceded that of K. 452 by only a matter of days, the 
winds are unprecedentedly prominent. They tend to stand and 
deliver before and after the piano delivers, only midway through the 
slow movement beginning subtly to intrude on the keyboard, before 
taking a step back again in the finale.  

The Quintet was first presented on April 1, 1784, as part of a 
mammoth concert of Mozart’s works entirely new, or new to 
Vienna, in the capital’s Burgtheater. The playbill listed a “Symphony 
with Trumpets and Drums” (probably the “Haffner,” K. 385), a 
Piano Concerto (K. 451); the “Linz” Symphony; a group of piano 
improvisations by Mozart; and another symphony, possibly the 
“Paris” (K. 297) of 1778, not previously heard in Vienna. 

K. 452 is in the three movements of a concerto. The first movement is 
brief, with a slow, sonorous introduction, in which each of the five players is 
allowed to strut his/her stuff, with a powerful concluding wind tutti over the 
piano. A gratifying surprise comes after only 20-odd measures have 
passed with the succeeding allegro, a tour-de-force of variety and 
inspiration, each wind allotted its brief theme—with such a mixed ensemble 
Mozart had no choice but to keep the individual statements as compact as 
possible—and the piano as partner rather than master, the instruments 
presented in pairs, in combinations of three, four, and five. While the key of 
B-flat is in Mozart usually a vehicle for frivolous thoughts, in the second 
movement of K. 452 it is employed to convey a sadly sweet mellowness. 
The thematically rich rondo finale is the longest movement of the three, 
crowned by a long cadenza for all five instruments. 

That Mozart worked assiduously at getting this “study” right is 
affirmed by the extensive sketches that exist for the first movement, 
examples of reworking hardly being common among the composer’s 
works. The impression of ease and spontaneity—certainly present 
here—is not always easily achieved, even by Mozart.   

Herbert Glass (adridged)



ARTISTS 
Denis Malloy, clarinet—Denis is a versatile clarinetist, 
bass clarinetist, saxophonist and composer happily making 
music ranging from classical, jazz, middle-eastern 
and cabaret  to rock. He has performed with the Summer 
Opera Company in Washington, D.C., the AIMS Symphonie 
Orchester in Graz Austria, and the Concerto Soloists of Philadelphia and 
with his own jazz quartet for various events at venues including the Library 
of Congress, the Baltimore Museum of Art and the Peabody Library. He 
has composed music for several Silent Era films, both as an individual and in 
collaboration with the band Boister, and has done live accompaniment to 
silent films at the Kennedy Center, American Film Institute, Virginia Film 
Festival and other local theaters.  Denis has rcorded with an ecclectic mix of 
local groups, including his own project, 'The Treehouse Quartet.' He is a 
graduate of the Peabody Conservatory of Johns Hopkins University.     
Robert Huffman, oboe—Robert performed with The U.S. 
Army Band, “Pershing’s Own,” for 33 years and retired in 
2011.  He continues to freelance.  Robert received his Bachelors 
degree from Louisiana State University and a Masters in 
performance from The Catholic University of America.     
Nancy Switkes, bassoon—Nancy performs regularly with the 
National Gallery Orchestra. She has been a chamber musician at 
The Kennedy Center and Strathmore Mansion. She performed 
with R&B legend Ray Charles at Baltimore’s Artscape. Her 
recordings include the sound track of the Discovery Channel’s 
TV documentary “GIs Remember,” and on the 2008 CD of 
the works of Jonathan Newmark. At the French Embassy, Nancy composed 
and performed an unaccompanied flute score for 'Le Petit Prince.' Twenty-two 
summers at the Chamber Music and Composers’ Forum of the East 
(Bennington, Vermont) inspired Nancy to form The Georgetown Quintet.  
Shane Iler, French horn—Shane grew up in Louisville, Kentucky 
where he attended the prestigious Youth Performing Arts School.  He 
then went on to receive a bachelor’s degree from Miami University 
and a Master’s degree in Music Performance from Indiana University. 

Marilyn Banner. Marilyn is the 
artist whose music-related paintings 
grace the cover of these programs 
each month. She is a rising star 
among the atists who work in the 
“encaustic medium” in the DC 
area. Spend a little time browsing 
her works on her web site at marilynbanner.com. Marilyn has 
participated in many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is featured in the 
recently published Encaustic Art in the 21st Century by Anne 
Lee and Ashley Rooney, and her painting “Take Your Pick,” is the 
cover of a recent book by musicologist Larisa Loginova.

He regularly performs with The McLean 
Orchestra as principal horn and with the 
newly-formed and growing conductorless Ars 
Nova Chamber Orchestra. Shane is also 
proficient at the natural (valve-less) horn, which 
he studied on grant from his university.   
Carl Banner, Piano—Founder and co-direcor, 
with artist Marilyn Banner, of Washington Musica 
Viva. A musician since childhood, Banner studied 
with Harold Zabrack, Leon Fleisher and Leonard 
Shure among others, and performed as soloist with 
the St. Louis Symphony in 1962. He continued to perform 
regularly while earning a PhD in cell biology from Harvard 
University in 1982. He retired from his administrative position at 
NIH in 2004 in order to devote full time to music. With Musica 
Viva he has performed at the Embassies of the Czech Republic, 
Germany, Austria, Lithuania, Denmark, Israel, and the European 
Union, as well as at the Kennedy Center's Millennium Stage, the 
Czech Center and the Donnell Library in New York, and Brooklyn 
Conservatory.

http://marilynbanner.com
http://marilynbanner.com


Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia

UPCOMING PROGRAMS   
Saturday, February 18, 7;00 PM, 6005 Milo Drive, Bethesda 

Music of Schubert & Mozart 
Michael Vaughan, James Woomert, Jodi Beder, Broc Mertz & Carl Banner
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