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great popularity. One of the circle was Sylvester 
Paumgartner, a wealthy music lover who allowed Schubert 
free use of his music room and staged midday concerts in 
his salon. He commissioned from Schubert a new work, 
for which he specified the same unusual instrumentation 
that Johann Nepomuk Hummel had used a few years 
earlier in his opus 87 quintet: piano, violin, viola, cello, 
and double bass. (Most piano quintets are written for 
piano and string quartet—two violins, viola, and cello.) 

Schubert quickly composed an evocative work that 
takes the conventional Classical period four-movement 
format (that is, the structure of the sonata) and 
interpolates a set of variations before the finale to create 
the unusual five-movement structure. The first movement 
features a rippling triplet figure that begins in the piano 
part and moves on to the other instruments. After the 
tranquil “Andante,” the “Scherzo” movement evokes brisk 
folk dances. The theme is first plainly stated; then in the 
subsequent variations each of the five instruments has a 
turn with the melody. In the “Allegro” finale the rippling 
triplets from the opening reappear. The overall mood of 
the composition is light and bright, but the weighting of 
the instrumental texture toward the bass range helps give 
the piece nuance and depth. It has endured as a favorite 
in the chamber music repertoire. 

Betsy Schwarm

Mozart, Quartet in G Minor, K. 478—In 
1785, publ isher Franz Anton Hoffmeister 
comm iss ioned from Moza rt three p ia no 
quartets. The ensemble was formed by the 
addition of a viola —an instrument Mozart 
loved to play when he himself performed 
chamber music—to the traditional piano trio. Despite 
the completion of the Quartet in G minor, Hoffmeister 
cancelled the order. The publisher had intended the 

PROGRAM 
Franz Schubert                  (Jan 31, 1797 - Nov 19, 1828) 

 Piano Quintet in A, "The Trout”  (1819)  
    I. Allegro Vivace 
   II. Andante 

III. Scherzo: Presto 
IV. Andantino—Allegretto 
 V. Allegro giusto 

 Wolfgang Amadeus Mozart         (Jan 27, 1756 - Dec 5, 1791) 

Quartet No 1 in G Minor, K. 478   (1785) 
   I. Allegro 
               II. Andante 
                III. Rondo (Allegro) 
Michael Vaughan, violin;         James Woomert, viola;  
Jody Beder, cello;                   Broc Mertz, bass;   

 Carl Banner, piano                              

PROGRAM  NOTES 
Schubert, Quintet in A—The 'Trout Quintet,’ a 
five-movement quintet for piano and stringed 
instruments is so named because its fourth movement 
theme and variations are based upon one of 
Schubert’s own songs,“Die Forelle” (“The Trout”), 
characterized by distinctive instrumentation and form. 

In the summer of 1819 Schubert visited the Austrian town of 
Steyr, about halfway between Vienna and Salzburg, with his 
friend Johann Michael Vogl, a baritone of the Vienna court 
opera and a tireless promoter of the young composer’s works. 
Vogl’s friends often gathered at private homes for informal 
recitals, at which Schubert’s songs and piano works enjoyed 
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works for Vienna’s amateur musicians; the composer, 
it seems, did not. The technica l demands on the 
performers, not to mention the complexity of the 
music itself, resulted in poor sa les. Another publ isher, 
Artaria and Co., attempted to revive the project, but 
the only result was a single work—the E-flat Quartet, 
K. 493. The two Piano Quartets are, today, among 
Mozart’s most popular chamber works, and later 
works with the same scoring by Schumann, Brahms, 
Dvorak, and Fauré a lso became staples of the concert 
ha l l . 

G minor is a key that Mozart reserved for his most 
turbulent musical ideas. His two G-minor symphonies, 
No. 25 of 1773 and the equally famous No. 40 of 
1788, are both works in which Mozart is at his most 
intense. 

The opening gesture of his G-minor Piano Quartet, 
a stentorian pronouncement, soon yields to a gentler 
theme in the closely-related key of B-flat major (what 
music theorists call the “relative major”). As opposed 
to orienting the listener in the exposition of this 
sonata-form movement, however, Mozart’s music is in 
constant harmonic flux. The ensuing “development” 
section, normally a turbulent journey through various 
keys, is here used to re-enforce G minor. 

The key of B-flat major returns in the charming 
Andante, which expounds long lyric phrases with a 
more stable harmonic identity. The first v iol in’s 
incessantly flowing line leads to the key of F major. 
Using the same device, this time in the viola, Mozart 
leads the way back to the home key. 

[Note: An improvised obligato part for the bass has 
been constructed from pieces of the cello and piano parts.]  

Christopher Anderson-Bazzol

ARTISTS 
Michael Vaughan, violin—Michael has performed 
and conducted many groups during his long career in 
music. He was Artistic Director of the Fishers Chamber 
Players in Indiana, as well as first violinist with the 
Carrollton String Quartet for two decades before moving 
to Howard County, MD in 2009. A graduate of the 
Indiana University Jacobs School of Music, he has 
played with the Indianapolis Symphony, Maryland Symphony, Delaware 
Symphony, Baltimore Chamber Orchestra, and Plano (TX) Chamber 
Orchestra. Michael is a recognized leader in higher education IT, and serves 
as Assistant Dean for Information Technology at the Johns Hopkins 
School of Nursing. 
James Woomert, viola— Newly relocated in 2014, 
James comes to the Baltimore area after having served 
as Associate Director of Orchestras at the nationally 
recognized Carmel High School Orchestra Program in 
Carmel, Indiana. Originally from Toronto, Canada, James 
moved to Indiana to study at the renowned Indiana 
University Jacobs School of Music, where he completed a Bachelor of 
Music in Viola Performance and a Master of Science in Music 
Education. While attending IU, James studied string pedagogy with Dr. 
Brenda Brenner and Mimi Zweig and was a member of the founding 
staff of the Fairview Violin Project, a pilot musical outreach program 
providing violin instruction to at-risk elementary school students. As 
well as conducting and coaching various southern Indiana youth wind 
and string ensembles, James also taught music introduction and 
methods courses at Indiana University as an Associate Instructor. 
    In addition to his classroom and private studio teaching, James 
has been a freelance violist in the Indianapolis area, performed as 
a member of the Owensboro (KY) Symphony Orchestra from 
2008-2012, toured with the National Youth Orchestra of 
Canada, and was selected to participate in three summer 
seasons with the National Academy Orchestra. James has also 
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Marilyn Banner. Marilyn is the 
artist whose music-related paintings 
grace the cover of these programs 
each month. She is a rising star 
among the artists who work in the 
“encaustic medium” in the DC 
area. Spend a little time browsing 
her works on her web site at marilynbanner.com. Marilyn has 
participated in many individual as well as juried shows of her work, 
in the DC area and in New York. Also, her work is featured in the 
recently published Encaustic Art in the 21st Century by Anne 
Lee and Ashley Rooney, and her painting “Take Your Pick,” is the 
cover of a recent book by musicologist Larisa Loginova.

-Atlantic and Delaware Symphonies, Bach in Baltimore, and 
the Anne Arundel Community College Opera. Broc is a 
graduate of The Peabody Conservatory of Music, and The 
Johns Hopkins University in bass performance. 
Carl Banner, Piano—Founder and co-
direcor, with artist Marilyn Banner, of 
Washington Musica Viva. A musician since 
childhood, Banner studied with Harold 
Zabrack, Leon Fleisher and Leonard Shure 
among others, and performed as soloist with the St. 
Louis Symphony in 1962. He continued to perform 
regularly while earning a PhD in cell biology from 
Harvard University in 1982. He retired from his 
administrative position at NIH in 2004 in order to 
devote full time to music. With Musica Viva he has 
performed at the Embassies of the Czech Republic, 
Germany, Austria, Lithuania, Denmark, Israel, and the 
European Union, as well as at the Kennedy Center's 
Millennium Stage, the Czech Center and the Donnell 
Library in New York, and Brooklyn Conservatory.

enjoyed the opportunity to work with such renowned musicians as 
Leonard Slatkin, Sir Andrew Davis, Jaime Laredo, and Joshua Bell. 
.Jodi Beder, cello—A newcomer to the DC area, 
Jodi is principal cellist of Princeton Symphony 
Orchestra and plays with the Chamber Orchestra of 
Philadelphia and other ensembles from NYC to 
Washington. Her performances on baroque and 
classical cello have included work with Berkshire 
Opera, Opera Antica, Fuma Sacra, and the 
Washington Bach Consort. She performed at the Spoleto Festival 
Italy as continuo cellist in Cavalli's L'Ormindo. 

Ms. Beder carries her interest in artistic collaboration 
to her instruments: with her 1876 cello of Czech origin, 
she plays a modern bow custom-made for her by NJ 
bowmaker Ron Forrester, who worked closely with her to 
match the bow to her playing style and sound preferences; 
her amplified cello is a 100-year-old German instrument 
custom-painted by NJ artist Linda Ganus. 

She holds a Ph.D. in music from CUNY, and attended the 
Professional Studies Program of Mannes College of Music, 
where she studied cello with Paul Tobias. For many years she 
also studied theory and composition with Miriam Gideon. 
Broc Mertz, Bass—A skillful & versatile bass 
player, Broc’s recent  engagements have included 
performances with Peter Cetera, Earth Wind and 
Fire, Joshua Bell, Leonard Slatkin, and Christopher 
O’Riley.  Broc is a current a member of the 
Annapolis Symphony Orchestra and is the bassist 
for their Adopt-A-School program, working regularly with students 
at Annapolis Elementary, Middle, and High School. He has also 
served as an instructor for the Bates PVA Magnet Middle 
School, Peabody Preparatory, and the Chesapeake and 
Baltimore Symphony Youth Orchestras. In addition to his work 
with the Annapolis Symphony, Broc often performs with the Mid-
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Washington Musica Viva produces high quality, 
unpretentious public performances of a broad range 
of classical, jazz-based, and contemporary chamber 
music. WMV began as a monthly multi-disciplinary 
performance series in the Kensington studio of 
visual artist Marilyn Banner. Now in our 15th 
season, WMV has produced more than 200 
programs, including performances at the Kennedy 
Center's Millennium Stage, the Czech Center in NY, 
the Embassy of the Czech Republic, the Embassy 
of Austria, Busboys and Poets,Twins Jazz Club, 
and the Brooklyn Conservatory. WMV is directed 
by pianist Carl Banner. Participants include 
professional musicians from Washington, 
Baltimore, New York, and elsewhere. 

Washington Musica Viva, Inc. is a 501(c)(3) 
organization, and all contributions are fully tax-
deductible. WMV can be reached at 301-891-6844 
or dcmusicaviva@verizon.net. Our mailing 
address is WMV, 7502 Flower Ave, Takoma Park, 
MD 20912.

Program design by Hugh Haskell 
Suggestions for improvement welcome at haskellh@verizon.net

Program notes and composer pictures adapted from Wikipedia

UPCOMING PROGRAM   
Friday, March 31, 7;00 PM, Bonnie Thron & Carl Banner 

Music of Martinu, Walker & Robinson 
at Church of the Ascension
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